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Ben Arpéa
Ben Arpea is a French-Italian artist born in Paris in 1989. Coming from a family of art collectors and dealers,

Ben Arpea grew up in a rich artistic universe and it is therefore natural that he is passionate about art. Self-

taught, he first started in design by creating lamps and handicraft objects from basic materials such as

concrete before turning to drawing and painting.

His series of abstract paintings composed of colored geometric forms is inspired by modern painters,

such as Miro, whom he particularly admires. Through the assembly of geometric forms, his works are

warm and spontaneous.

In 2021, Ben Arpéa evolves towards a semi-figurative style. At the border of the real and the fictional, his

works represent imaginary landscapes including graphic forms and architectural elements. Ben Arpéa

immerses us in the interpretation of his dreams, a frozen image, thus paying a contemporary tribute to the

surrealist movement of the 20th century which advocated the power of the unconscious and attributed a

major role to dreams.

The place of dreams in his creations is that of a poetic experience that translates onto the canvas through

stretched forms, bright colors giving the whole a soft, unreal and melancholic quality.

Ben Arpea's work as an artist begins with the selection of elements for his canvas. Like a craftsman, he

chooses his medium - burlap, which he processes and stretches himself, then wood to make his own

custom frames. This important step for the artist is inspired by the aesthetic concept of Gesamtkunstwerk

(the total work of art), originating from German Romanticism, which concerns the idea of combining

several techniques and disciplines in order to encompass the viewer in a utopian work.



Fall Table

Acrylique sur toile

130 x 90 cm

2022

9 000 EUR – 9 500 CHF

Ben arpéa



Winter Table

Acrylique sur toile

130 x 90 cm

2022

9 000 EUR – 9 500 CHF

Ben arpéa



Spring Table

Acrylique sur toile

130 x 90 cm

2022

9 000 EUR – 9 500 CHF

Ben arpéa



Summer Table

Acrylique sur toile

130 x 90 cm

2022

9 000 EUR – 9 500 CHF

Ben arpéa



Aldo Chaparro is a Mexican artist born in 1965. His work is based on the interactions between different

materials and disciplines; from curatorship, film, public art, architecture, industrial and editorial design

(Editorial Celeste, Mexico, 2000-2014), to music, sculpture, painting, installation, and so on. This tendency

to jump from one language to another has generated in him a constant concern aboutthe processes in art

and the connection that these disciplines have with broader areas of society. In this way,his work has

become a testimony of various processes, discarding in some way the idea that the value of thework is in

the resulting object and its strict relationship with the art world.

Aldo Chaparro currently has studios in Mexico (Mexico City, Valle de Bravo, and Monterrey), Peru

(Lima),Spain (Madrid), and the United States (Los Angeles). He distributes his time among them, seeking

togenerate a more intimate and deep connection with the cities where he develops his projects.

His work is part of important collections around the world. Likewise, his Window Displays project in eachof

his studios has gradually become an important platform and benchmark for young artists in each citywhere

he works.

Aldo Chaparro



 
column

2021

200 x 28 x 28 cm

burned wood and acrylic mat paint

26 000 EUR – 26 5000 CHF 

Aldo Chaparro 



 
column

2021

200 x 28 x 28 cm

burned wood and acrylic mat paint

26 000 EUR – 26 500 CHF

Aldo Chaparro 
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Untitled

2021

90 x 90 x 13 cm

wood and acrylic

10 000 EUR – 10 500 CHF 



 

Untitled

2021

90 x 90 x 13 cm

wood and acrylic

10 000 EUR – 10 500 CHF 

Aldo Chaparro 



Aldo Chaparro 

 

Untitled

2021

90 x 90 x 13 cm

wood and acrylic

10 000 EUR – 10 500 CHF 



Hassan Hajjaj
Hassan Hajjaj was born in 1961 in Larache, Morocco. He lives and works between Marrakech and London. 

He evolves between several artistic universes: photography, fashion, music, cinema and design, while

presenting a critical and uninhibited point of view on consumer society.

Hassan Hajjaj questions tradition and identity, focusing in particular on the wearing of the veil, as well as on

the daily life of the people he meets, friends or strangers crossed in the streets of Morocco or elsewhere.

Hassan Hajjaj's work is a form of celebration of the popular visual culture of the souk, a social space, symbol of

interactions and exchanges. The artist happily borrows from Moroccan culture, using pictorial stereotypes

such as odalisques or images of brands and their cult logos. He boldly assembles and opposes eastern and

western elements, to create a rich and universal universe. The care that Hassan Hajjaj takes in framing his

photos is reminiscent of the degree of finish in the repetition of patterns in Islamic decorative art.

The work of the frame is one of the most important characteristics of the work Hassan Hajjaj. We find there an

acute sense of recovery: tires, canned food, cans of paint, basketweave rugs etc ... His work around boxes

earned him the nickname of Moroccan Andy Wahloo, in reference to Campbell's Soup Cans by Andy Warhol.

His works have integrated renowned collections such as that of the Los Angeles County Museum of Art 

 (LACMA) (United States), the Virginia Museum of Fine Arts (United States), the Institute of Islamic Cultures in

Paris (France), the Victoria and Albert Museum (United Kingdom), the Barjeel collection (United Arab Emirates)

etc...

In 2019, the artist benefited from a major retrospective at the Maison Européenne de la Photographie in Paris.

The latter was subsequently presented in Sweden, England, South Korea and the United States.



Alia Al Senussi Bikin'

2016

Metallic Lambda on 3mm dibond

96.2 x 136.8 x D:7.5 cm

Edition of 2/5 + 2AP 

18 000 EUR – 18 500 CHF

Hassan Hajjaj



Hassan Hajjaj

Alo Wala in Black

2015

Metallic Lambda on Kodak paper on 3mm dibond

97.5 x 142 x D:8.2 cm

Edition of 2/5 + 2AP 

18 000 EUR – 18 500 CHF 



Bumi Sittin'

2013

Metallic Lambda on 3mm dibond

93.5 x 136 x D:6.3 cm

Edition of 1/5 + 2AP 

18 000 EUR – 18 500 CHF

Hassan Hajjaj



Being Cardi B.

2011

Metallic Lambda Kodak on 3mm dibond

62 x 87 X D: 4 cm

Edition of 1/7 + 2AP 

20 000 EUR – 20 500 CHF

Hassan Hajjaj



Jean-Marc Hunt
Jean-Marc Hunt was born in 1975 in Strasbourg (France). He grew up in the suburbs, where he got his

start in the world of graffiti and rap. He has been living in Guadeloupe for the past fifteen years, where he

works neo-expressionist figurative paintings.

Painter and visual artist, he proceeds by series, accumulation and diversion. When he settled in

Guadeloupe, he developed a figurative painting where the act of covering, blurring and preserving

colours became characteristic of his painting. With a worn black line, he draws expressive and

tormented figures to the point of deforming the bodies. His sculpture is born from a choice of objects

and materials that he accumulates in an assembly that is as aesthetic as it is symbolic. His work

questions a creolisation of the world.

Regularly invited to group exhibitions and residencies, he likes to venture into installation and

monumental sculpture projects. Since 2005, he has also distinguished himself in scenography and

exhibition curating, notably with federative projects in the visual arts that he initiates.

In January 2015, he was promoted to the rank of Chevalier de l'Ordre des Arts et des Lettres by the

Ministry of Culture and Communication of the French Republic.

"Hunt has tried to reconstruct the initial global chaos from his own colourful perspective. For him, painting

is about exposing and building. His position ignores ideology, aesthetic flattery or self-congratulation. His

aim is to tell rather than to show. To do this, he chooses means that can be direct, funny, moving and

necessarily authentic" - Christian Bracy, art critic.

In 2019, he participated in the 58th Venice Biennale with the group exhibition Structures personnelles

Identités at Palazzo Mora curated by Marcy Gaymu.

In 2021, Paris saw Jean-Marc Hunt's first Solo Show "Tit' Punch Molotov'" in the opening of the 193

Gallery new headquarters.  



Origin

2021

Technique mixte dont marouflage sur toile

200 x 151 cm

15 000 EUR – 15 500 CHF

Jean-marc hunt 



Twit Twit

2021

Technique mixte dont marouflage sur toile

170 x 120 cm

12 000 EUR – 12 500 CHF

Jean-marc hunt 



Jean-marc hunt 

Sisyphe

2020

Technique mixte dont marouflage sur toile

170 x 120  cm

12 000 EUR – 12 500 CHF



Mille

2020

Technique mixte dont marouflage sur toile

75 x 50 cm

3 400 EUR – 3 900 CHF

Jean-marc hunt 



Jean-marc hunt 

Guembo

2020

Technique mixte dont marouflage sur toile

75 x 50 cm

3 400 EUR – 3 900 CHF



Jean-marc hunt 

Cintre

2020

Technique mixte dont marouflage sur toile

75 x 50 cm

3 400 EUR – 3 900 CHF



Jean-marc hunt 

Sisyphe

2020

Technique mixte dont marouflage sur toile

75 x 50 cm

3 400 EUR – 3 900 CHF



Thandiwe Muriu is a photographer born and raised in Nairobi, Kenya. As a female artist operating in a previously

male-dominated field, she is passionate about celebrating and empowering her fellow women.

In her CAMO series, Thandiwe showcases Africa’s unique mix of vibrant cultures, textiles and beauty norms.

Through her work she celebrates her African heritage and tackles important issues such as identity and self-

perception using the rich colours and vibrancy the continent is so well know for.

Drawing inspiration from African textiles, everyday objects and traditional hairstyles, Thandiwe explores how the

individual can lose their identity to culture. In her work she not only explores who she is as an artist, but also as a

black woman. Through CAMO, Thandiwe aims to reclaim the self-love of the African woman who is often

excluded from beauty standards in her own country.

The accessories in Thandiwe’s work are inspired by the objects Kenyans interact with in their everyday life, where

one object can have multiple uses beyond its original purpose. The Artist explains that this creative recycling is

commonplace for a population often lacking in means- "When you have little, you transform and reuse it. "

Lastly, passionate about the rich history of traditional, architectural hairstyles that are being forgotten, Thandiwe

was inspired to incorporate modern forms of these hairstyles into her work in a process the Artist refers to as

‘modernizing history’- drawing from historical elements to inform future generations about the past.

Though a vivid aesthetic, the Artist takes you on a colourful journey through her world as a woman living in modern

Africa as she reinterprets contemporary African portraiture.

Thandiwe Muriu 

 



Like the rhythmic rise and fall of a cyclist's pedal, the angles within the print of Camo 33 are filled

with bright movement. It is only fitting then, that the blue bursts of colour of the eyewear are

actually the parts of a signature bicycle found in Kenya. This bicycle is known as the 'Black

Mamba' and is seen laden with towering piles of fresh bread, or bleating goats strapped to the

back shelf, or elegant women perched daintily in sidesaddle. The African cyclists make it look

effortless as they zip past cars during morning traffic, while in truth the Black Mamba is difficult to

ride. It has no gears. The frame is sturdy. Yet it is the smooth transport to many for their morning

commute and part of the vibrant heart of Kenya.

CAMO 33

2021

Photography, Jet Ink Print of FineArt RAG+ MATT 310g

70 x 70  cm 

1/7

6 000 EUR – 6 500 CHF 

 

120 x 120 cm

1/3

12 000 EUR – 12 500 CHF 

Thandiwe muriu



There's nothing more annoying than the high-pitched whine of a mosquitoe weaving around your ears as

you sleep. The Artist took this nap interrupting annoyance and repurposed one mosquito repelling

solution into into hypnotic eyewear for Camo 30. In Kenya, mosquito coils are lit at night- especially in

homes without electrictity- to help get a good night's sleep. 

CAMO 29

Photography, Jet Ink Print of FineArt RAG+ MATT 310g

2021

60 x 90 cm 

Ed. 2/7

6 000 EUR – 6 500 CHF 

 

100 x 150 cm

Ed. 1/3

12 000 EUR – 12 500 CHF

“If you think you’re too small to make a difference, try spending the night with a mosquito.” 

African Proverb

Thandiwe muriu



"He who is destined for power does not have to fight for it." 

African Proverb

CAMO 23

2021

Photography, Jet Ink Print of FineArt RAG+ MATT 310g

60 x 90 cm 

SOLD OUT

 

100 x 150 cm

Ed. 1/3

12 000 EUR – 12 500 CHF 

This work was presented for the first time at the Amsterdam Unseen Artfair. It plays on a voluntary hyper-optism

and on a very marked erasure of the body, contrasting with the power of the frontal and absorbing stair of the

model.

We can see here a strong feminine figure that can be seen as a reference to medusa, a very powerful antique

female character.  

The accessories in the hair are made from toy fists. They add as much lightness by their color as fierceness to

the work. They can also be seen as a funny element, so Thandiwe plays here with a strong ambivalence

present in her work: on one hand a certain and marked commitment for the cause of the African woman and

her culture, and on the other hand a spirit full of humor and lightness.

Thandiwe muriu



The yellow brim of Child's Play 2 is actually the lid of a plastic clothing hamper.

These hampers have a distinct finish made by a local Kenyan factory, and are sold at

any and all supermarkets within Kenya. As a child, the artist would play hide-and-

seek and sometimes curled up inside the large sized laundry basket to avoid being

'found'. More grown up now, the Artist took a hamper lid and repurposed it as a

Vogue-worthy statement hat within a small, enclosed space for Child's Play 2. The

image is titled quite appropriately, as it is part of a series where Thandiwe explores

the toys and games she played with growing up. 

Child's Play 2

2018 

Photography, Jet Ink Print of FineArt RAG+ MATT 310g

70 x 70 cm 

Ed. 1/7

6 000 EUR – 6 500 CHF 

 

120 x120 cm

Ed. 2/3

12 000 EUR – 12 500 CHF 

Thandiwe muriu



Opposition holds an essential place in the work and life of Małgorzata Szymankiewicz. Born in Poland in 1980, the
artist invites us to enter her reflection through three series questioning opposites, while discovering the paradoxes
disseminated in her practice. 
The series Reflecting View are collages considered by the artist as installations. These artworks play on the
ambiguity of the art world in an age of overproduction and overconsumption. The images used are associated
with discards that no one wants anymore, their value having been diluted in a world where the image is
industrialized. The grid represents the system, the matrix that formalises the art world. And then the alteration of
colour, considered as a simple, light and free pictorial element, allows the artist to expand the frame. Małgorzata
Szymankiewicz returns to the source, to the very anatomy of painting as a tool of freedom. This reflection should
be seen as a direct reference to modernism. 

Through the series Office, Małgorzata creates a real dialogue between two opposites. The geometric appearance
and the hazy darkness refer to the alienation from office work that has gradually contaminated the fields of art.
However, it is this artistic freedom that transgresses the rule, through these indistinct spectres but also through the
alteration of colour that fills in the scars overflowing with rigour. These elements break a strict and apparent
regularity. They question the rigidity of the art world's system and thus create a paradox singing the praises of
artistic freedom. 
"The painter cannot be controlled." 

The subject is not really the artist's feelings, but rather the feelings that the forms can transmit without us even
understanding their meaning. 
 This is an aspect that the artist studies in his latest series. Deliberately unnamed, the artist presents here an ode to
freedom and free interpretation, once again willingly playing on opposites. Organicity, freedom and strict formality
are thus combined in these works. The artist creates a mise en abîme of compositions in total contradiction with
any sense of hierarchy. There is a philosophical value in this point, linked to the artist's personal commitment. As an
activist fighting against the intolerance of her country's policies, Szymankiewicz is committed to taking into
account the multiple points of view of which each story is made up. 

Małgorzata Szymankiewicz 



Untitled 329

2016

Acrylic on canvas

150 x 200 cm

6 400 EUR – 6 900 CHF 

Małgorzata Szymankiewicz



Untitled 331

2016

Acrylic on canvas

150 x 200 cm

5 500 EUR – 6 000 CHF

Małgorzata Szymankiewicz



Untitled 332

2016

Acrylic on canvas

150 x 200 cm

5 500 EUR – 6 000 CHF 

Małgorzata Szymankiewicz



Untitled 336

2016

Acrylic on canvas

150 x 200 cm

5 500 EUR – 6 000 CHF 

Małgorzata Szymankiewicz
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Opening in Venice – 22 April 2022


